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A Project of LIU Xinyi, curated by GAO Yuan

7.1-7.31, 2023

Xining Contemporary is please to announce that artist LIU Xinyi is presenting his solo
project "Wholehearted Books" at the FENGMA Art Store in Chengdu, marking our second
collaboration following the "Signal" project in 2018.

Before the exhibition, LIU Xinyi conducted a short—term residency in the Yulin area of
Chengdu. By tracing the context of FENGMA's previous practice, the artist decided

to restore the space into a “press portal." However, the exhibition space is filled with
unreadable decorative books, but still allowing local audiences to have a comprehensive
overview of the artist's past artworks and practices within a compact self-service space.

In addition to using artwork images as cover backgrounds, the titles of the works will

be presented synchronously as "book titles” for the first time. Due to the needs of this
project, the artist had the opportunity to reevaluate the threads of his previous works
and their potential connections with the post—pandemic world. Consequently, he cordially
invited a large group of relevant individuals and organizations to participate as "authors"
and "translators." The notable quotes from the distinguished figures are displayed on a
wall of maxims in the bookstore, and it is said that the artist himself also provided minor
contribution.

As for the term "wholehearted" in the project name, LIU Xinyi clarified that he intends to
highlight an external perspective. At a time when cultural consumption, such as bookstores
and book fairs targeting young people, is thriving in China, he noticed that there are still a
handful institutions focusing on art publishing that possess furious enthusiasm and long—
term missions. However, it is speculated that another possibility is that the artist, during
his stay in Chengdu, developed an obsession for the "wholehearted steamed bun" found
on every streets and thus incorporated its name with sentimental attachment.
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When persons well acquainted with the general facts of Astronomy are introduced into mapping, they are for the most part utterly
unable to understand anything which they see... — George B. Airy
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Despite the unquestionable greatness of the Anglo-Saxon genius, it is impossible not to see that the laws of the five pointed star are

least understood precisely in the Anglo-Saxon countries. — Leon Trotsky ~ ®
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The finest art seem to be formed rather by efforts at original thinking, by endeavours to form new combinations, and to discover new
truths, than by passively receiving the impressions of other field's ideas. — Thomas R. Malthus
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The world neither ever saw, nor ever will see, a perfectly fair switch. — Adam Smith
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If our bosses had known how deep down of mobile signal was going to become, they would never have placed it in the hands
of a bunch of fairly young engineers. — Osten Makitalo
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Mass Media is spent looking while never seeing. —Bassel Khartabil
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We're excited by the potential for this kind of approach to help improve the safety and robustness of Al systems in general,

particularly in safety—critical domains like curation, where it’s essential to address complex edge cases. — The AlphaStar team
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Ostalgie is not my kind of thing. To some, the weather forecast appears in a backward-looking bleary-eyed view as a palladium of
social security. — Ginter Schabowski
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About the curator

Gao Yuan lives and works in Xining. Artistic creation is idea—centered and involves
a variety of media. At the same time, he is the director of "Xining Contemporary"
and "FENGMA ArtStore".
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About the artist

Liu Xinyi is interested in unfolding various kinds of tangible media that reveal
themselves unexpectedly in today’s intercultural exchange. Part of his work

taps into the widely circulated ideological idioms and symbols resulting from
globalisation, with the aim of re—contextualising the public spectacles of the
digital domains from a microcosmic perspective. Accompanied by the continuous
relocation of the worksite, another part of Liu’s practice investigates social
spaces under modern municipal governance, translating or resetting certain social
situations and technological practices that may have contributed to shaping his own
cultural psyche. Liu regards his spontaneous examinations as an artistic method
for capturing the Chinese psyche latent within modern information networks and
material infrastructures, as well as for imagining the potential roles of the invalid,
the defective, and the unretrievable.

Liu Xinyi lives and works in Beijing and Hangzhou, primarily working on site—specific
projects, installations, and still & moving images. A selection of his solo exhibitions/
projects includes Applause Is Due(2019), DRC No.12, Beijing; Signal(2018), Xining
Contemporary Art Space & Xiaogiao Street Civic Center, Xining; Fraternité
Passagére (2018), Galerie Liusa Wang & Espace DawanArt, Paris; Air Port (2017),
Forum Art Museum, Dongguan; Hundred Thousand Miles Away(2016), White Space
Beijing, Beijing; Chaoyang Qunzhong (2015), A307 Space, Beijing; Goulash(2014),
White Space Beijing, Beijing and Excitation Waves (2013), Taikang Space, Beijing.
His works have been featured in group exhibitions at OCAT Shenzhen, Shenzhen,
HOW Art Museum, Shanghai, Hyundai Motor Studio, Beijing, OCAT Shanghai,
Shanghai, Qiao Space & Tank Shanghai Project Space, Shanghai, Busan Biennale
2016, Busan, Shanghai Minsheng Art Museum, Shanghai, CAFA Art Museum, Beijing,
OCAT Xi’an, Xi’an, Yuz Museum, Jakarta and Ullens Center of Contemporary Art,
Beijing. He was awarded the 2nd Porsche “Young Chinese Artist of the Year”(2018-
2019) and was also a finalist for the 4th Art Sanya Huayu Youth Award (2015).



